Tﬁls WEEK IN MORE RUTH GORDON
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elluloid—along with her partner/husband Garson Kanin— Gordon gave birth to the modern
battle of the sexes with the Marhn:l::hnl S(mwﬁ_newﬁme Cukor Oscar-nominated
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Double 947) starring Shelley Winters an . Marrying
(19 _.mmhmnMMnmmmﬁuimw 't even starfed her
career—for the second time, that is.
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realize her dreams. It's a great little gem, as well as showcasing some of Cukor's best work. The
most remarkable part of the film, however, comes with the realization that Gordon wrote it at
ge 57—a premature time for most to write an ﬁmhmhmﬁm
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es.com. Tues., 1:15 a.m.
—Stacy Davies



